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PICTURIZATION OF
JACK LONDON STORY
A VIBRANT DRAMA
“The Mohican’s Daughter”

Adapted From Story by
e Funom Author

STORY OF JEES UCK
'GIVEN REALISTIC IN-
WA'HO'N BY

£\ SPLENDID CAST

The name of Jack Leondon is one
of the most brilHant in the annals
of ¢ontemporary American litera-
ture, Best known as the duthor of
“John Barleycorn” and “The Sea-
Woli,” he was a prolific writer and

numibers his novels by the score and

dreds.  One is riam of a
lively atn? when Lmd

autlw:r and "The l!ducuu Du!}th
ter,” ndupted from his story, *
Uelg™ is no mspum:"l
ing scenes, as it is

screen, an intem! is amhe

which grows more tense as the plot|

unfolds. And the casting of the
characters has been so splendidly’

done that it amounts to an achieve- |-

ment, 8o convincingly m: the nn
ous rolés jinterpreted.

hican's. Daughter? is_an_S.. E
Taylor production, ermally
rected by S. E. V. Taylor. It will

be presented at ..;.o... Tl‘lcalre.
commenmng e Lo
The story is that of a half-breed
i ees Uck, who remains with

- ma
M,—H?m:r:at er's tribe after the death

of her parents. The characteristics
of the white rface are predominant
it her, and she ts the atten-
tions of the chief of the tribe. For
this reason he deals very strictly
with her when shie violates a rule of
the tribe by going alone to the trad-
ing post of the white men to obtain
medieime for a gick child. The man-
ager of the post falls in love with
her and, when she is falsely accused
of the murder of the tribe's medi-
cine man, she is given the protec-
tion of the trading post; but she
escapes and surrenders herself to
save her white friends and a voung
white woinan, former flame of the
trading post manager, who had ar-
rived meanwhile to try to reawaken
her [former swe stheart's love, The
vengeance of ("¢ chief, the discov-
ery of the real culprit, the other an
gles of a fast-moving and highly in
terestingt climax, will be left to the
spectator's enjoyment,

Miss Nancy Deaver
Qaxon Kling as Neil
manager of the
Nick Thompson as
ndian chief ;

as Jees Uck:
Bonner, the
trading post;
Chatanna, the
Mortimer Snow as

— photography is by Oliver Marsh _and

1
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SYNOPSIS

{Note—The synopsis following are not to be given advance publication
but are intended for convenience of the Keviewer.)

Jees Uck defies the law of her tribe by visiting a trading post alone
to get medicine for a sick child. Her visit 1s betrayed by a disgruntled
employe of the post and the Indian medicine man saves her from the
wrath of the chief of the tribe; for this he is killed by the chief who
fastens the crime on Jees Uck. She fiees to the trading post and is
protected by Neil Bonner, its manager, who loves her, A scheming
woman and her confederate secking to intrigue Bonner are foiled as the
Indians attack the post after failing to obtain Jees Uck's surrender.
Jees Uck escapes and surrenders herself to save her white friends.
Through a ruse Bonner is smuggled into the chiefs tent where he
obtains evidence to convic! the chiefl of the medicine man’s murder, and
arrests him, He then marries Jees Uck,

THUMBNAIL SYNOPSIS

l'o get real medicine for a sick child, Jees Uck risks a death penalty
for disobedicnce of a tribal law

sShe is defended by the Indian medicine
man who is killed—by the chief for his pains. The grime is fastened
on J_(["_llk \‘\hn'! Lo '.ii'. i'l'n'[gl__{l{\_n ()ll hlr l\_‘lu“‘_ lg_lc_r_uc

JucklmdonG:ﬁed
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fallen in love with her.

THE STORY

Jees Uck, a half-breed maiden
who is greatly desired by Chatanha,
chief offthe Indian tribe with which
she livgs, dares the wrath of the
tribe by going alone, in the dead of
night, to the trading post of the
white men to get of their medicine
for the sick child of her friend,
Inigo.

Neil Bonner, in charge of the
post, gives Jees Uck the medicine
and she departs with it, returning
unnoticed to the wigwam of Inigo.
But Amos Pentley, a low-down as-
sistant at the post, reports the girl's
visit to Nashinta, medicine man of
thes tribe. This kindly Indian pays
Pentley to remain silent, fearing lest
Chatanna visit the death penalty on
the unfortunate. Pentley, however,
sells his information to Chatanna,
and the latter plans to force the girl
to marry him to save her life—a
plan which is foiled by Nashinta.
For this, Chatanna kills Nashinta
and fastens the crime on Jees Uck.
Realizing that she cannot hope for
justice; Jees Uck flees to the trad-
ing post where Bonner offers her
protection,

Kitty Shannon, a former flame of
Bonner, arrives with her present
paramonr, Jack Hollis, who has
financed an expedition in search of
Neil whom they hope to reach be-
fore he is apprised of his father's
death and his unexnected inherit-
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“THE MOHICAN'S DAUGHTER”
FILLED WITH ROMANCE
' OF GREAT VANISHED RACE

Vivi'll"Dnnn Adapted From the Red-blooded Story by

Author of Dramatic

Adventure Romance

. TAYLOR, A “GRIFFITH DIRECTOR,” GIVES
N A PRODUCTION OF UNUSUAL MERIT

Fifled with the early romance of a great and vam:hed Tace ;
from a red-blooded story by one of the greatest writ-
ers o{ dventure stories America has ever produced; directed
iffith director” whe lesrned his profession sonndly and -
well; and enacted by an exdullent cast, “The Mohlcan s Da
production of more than o

00 exhibitors who played fo greatp
1 *ﬂl bc qulit!’tb

Forded-in exploiti
turns. [t tells the story of an h.dha
her intoa violation of a tribal law, wluch is quickly seized upon
by the despised chief of the tribe to force her into marrying
him ; and of her rescue: from peril by a young trader who had

fits Tourneur’s
¢ the oppor-
box-office re-
irl whose

tune which Hollis is to split—is
rudely shattered, as they arrive just
in_ time to interrupt Bonner's mar-
riage to Jees Uck. Before the cere-
mony can be resumed, the post is
surrounded by the Indians who de-
mand the surrender of Jees Uck.
Bonner refuses and prepares a de-
fense in which he is joined by the
good Father La Claire. Jees Uck,
wrongly suspecting Kitty has a
prior claim on Neil, pretends gmng
into a rear chamber for ammum-
tion and escapes through a win-
dow to surrender herself.

Chatanna now has her in his
power. The tribe votes her death,
but Chatanna defips—them and
makes himself responsible for her;
then takes her into his wigwam
as his slave. When Neil notices
that the Indians have ceased fir-
ing, he looks for Jees Uck and
realizes the sacrifice she has made.
He hastens to her rescue, followed
in time by Father La Claire who
remains at the post just long enough
to tell Kitty what he thinks of her.
Neil meets Inigo and her husband

it was their child who was saved
by his medicine—and they arrange

to smuggle him ‘into Chatanna's
tent in some pine boughs which
they are collectyng for his bed. At

wrtune moment, Neil over-

an  opp

\ Chatanna, Nashinto's
w rushes in accusingly, holdmng
a picce tent which reveals
bloodstains which could only have

heen made by Chatanna's_ knife.

of her

big heart léads
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of the-most brillant in the annals
of contémporary American literas|

ture, Best known as the duthor of
_“John Barleycorn” and “The Sea-
Wolf,” he was a prolific writer and
numbers his novels by the score and

of !m parmts. T characteristics
- g the white race are, predominant

y her, and she its the atten-
— _tipns of the chief of the-tribe. -For
this reason he deals very strictly
with her when she violates a rule of
thc tribe b ng alone to the trad-
ng post Jt white men to obtain

: mdﬁne{era sick child. . The man-
ager of the post falls in love with
her and, when she is falsely accused
of the murder of the tribe's medi-
cine man, she is given the protec-
tion of the trading post; but she
escapes and surrenders herself to

SYNOPSIS

to get medicine for a sick child.

a Healthy Box-office

(Note—The synopsis following are not to be given advance publication
but are intended for convenience of the Reviewer.)

Jees Uck defies the law of her tribe by visiting a trading post alone
Her visit is betrayed by a disgruntled
employe of the post and the Indian medicine man saves her from the

adap

by a

white men to get of their medicine

Art Director, Charles Cadwalader ;(:;B‘:he sick child of her friend,
Photography by Oliver Marsh and Lester Lang Nei-l ‘Bonner, in charge of the
Direction by S. E. V. Taylor post, gives Jees Uck the medicine

and she departs with it, returning
unnoticed to the wigwam of Inigo.
But Amos Pentley, a low-down as-
sistant at the post, reports the girl's
visit to Nashinta, medicine man of
thes tribe, This kindly Indian pays
Pentley to remain silent, fearing lest
Chatanna visit the death penalty on
the unfortunate., Pentley, however,
sells his information to Chatanna,

save her white friends and a young

wrath of the chief of the tribe;

for this he is killed by the chief who

white woinan, former flame of the
trading post manager, who had ar-
rived meanwhile to try to reawaken
her former swe. stheart’'s love. The
vengeance of 1'we chief. the discov-
ery of the real culprit, the other an-
gles of a fast-moving and highly in-
teresting climax, will be left to the
spectator's enjoyment,

Miss Nancy Deaver as Jees Uck;

Saxon Kling as Neil Bonner, the
! manager of the trading post;
3 Nick Thompson as Chatanna, the
— Indian chief; Mortimer Snow as
: photography is by Oliver Marsh and
3 Paul Panzer as¢ F;n.hcr Laclaire, a
“ priest, are the principals of a large
4 cast. The scenes were photographed

Adirondacks; the

by Lester Lang.

in Canada and the
photography is

fastens the crime on Jees Uck.
protected by Neil Bonner, its manager, who loves her.

Indians attack the post after failing to obtain Jees Uck's surrender.
Jees Uck escapes and surrenders herself to save her white friends.

arrests him. He then marries Jees Uck.

THUMBNAIL SYNOPSIS

for disobedience of a tribal law.
man who is killed by the chief for his pains.
on Jees Uck who flees to the protection of her white
trading post. When the post 1s
of an intriguing white
Her lover follows and gets into the chief’s tent by a ruse
of the chief's guilt and delivers him to the authorities,
finds her happiness.

Jover at

She flees to the trading post and is
A scheming
woman and her confederate secking to intrigue Bonner are foiled as the

Through a ruse Bonner is smuggled into the chief's tent where he
obtains evidence to convict the chief of the medicine man's murder, and

To get real medicine for a sick child, Jees Uck risks a death penalty
She is defended by the Indian medicine
The grime is fastened
the
attacked, she misinterprets the presence
woman and surrenders herself to the tribesmen.
, finds evidence
Then Jees Uck

and the latter plans to force the girl
to marry him to save her life—a
plan which is foiled by. Nashinta.
For this, Chatanna kills Nashinta
and fastens the crime on Jees Uck.
Realizing that she cannot hope for
justice; Jees Uck flees to the trad-
ing post where Bonner offers her
protection.

Kitty Shannon, a former flame of
Bonner, arrives with her present
paramonr, Jack Hollis, who has
financed an expedition in search of
Neil whom they hope to reach he-
fore he is apprised of his father's
death and his unexpected inherit-
ance. Their expectation that Neil
will welcome the sight of his for
mer flame in that dreary outpost
and will eagerly marry her—and
thus give Kitty a fling at the for-
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F ed with the early romance of a great and vanished race;
from a red-blooded story by one of the greatest writ-
wdventure stories Am.etacn has ever produced; directed-
riffith director” whe lea¥ned his profession mundly and
well; and enacted by an excellen

t cast, “The Mohican’s Da

his short stories almost by the hun- g ' ; ter’" is 4 production of uorem ordinary entertainment v
;‘!udn. One nhm s wﬂu?.o:hn il mﬁm mmm ‘00 exhibitors wh o ed To- fits Tonmu’l
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good Father La Claire. Jees Uck,
wrongly suspecting Kitty has a
prior claim on Neil, pretends going
into,a rear chamber for ammuni-
tion and escapes through a win-
dow to surrender herself.

Chatanna now has her in his
power. The tribe votes her death,
but Chatanna defies them and
makes himself responsible for her;
then takes her into his wigwam
as his slave. When Neil notices
that the Indians have. ceased fir-
ing, he looks for Jees Uck and
realizes the sacrifice she has made,
He hastens to her rescue, followed
in time by Father La Claire who
remains at the post just long enough
to tell Kitty what he thinks of her.
Neil meets Inigo and her husband
—it was their child who was saved
by his medicine—and they arrange
to smuggle him ‘into Chatanna's
tent in some pine boughs which
they are collecting for his bed. At
an opportune moment, Neil over-
powers Chatanna. Nashinto's
widow rushes in accusingly, holding
a piece of her tent which reveals
bloodstains which could only have

been made by Chatanna's knife.
Neil. thercupon arrests Chatanna
and delivers him to the authorities.
And he takes Jees with him in

scarch of Fatheér La Claire to con-
tinue the interrupted ceremony.
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FIRST CASE OF ““STAGE-FRIGHT” COMES
TO ACTOR AT ZENITH OF HIS CAREER

Strange Experience While Enacting Role of Priest in ““The Mohican’s Daughtel:.,"
Admitted by Paul Panzer, One of Pioneer Favorites of the Screen.

All of the old-time movie fans
know Paul Panzer. He was a
screen actor when films were five
hundred feet long and a full reel
picture was a feature; and from
those early days to the present
through features of every length,
and serials too—he has been a wil-
lain of one tvpe or another. In fact,
it is hard to think of him in a char-
acter other than despicable, And
it will come to the spectator as

somewhat of a surprise to find him
|'I.'I_\'I[1_L,' the role of a f||_|,- hearted and
thoroughly human priest in S, E. V.
Tavlor's 11|nl[111.'|!i|r11. "The Mohican's
all-star

produced from Jack London’t story

Davghter,” an cast pieture
“Jees Uck,” which will he presented
-1 G .« Theatre

tells a
concerning his
role.

hiumseli
that
“In all of my rather vast ex
the
and in front of a camera,”

*T “had

Panzer story on

Appearance n
pericnce as an actor on stage
sayvs he,
never

experienced  stage

{ |
fright until, made up and dressed

for the part, 1 stood awaiting the di-

rector's word to walk into my frst
scene for 'The Mohican's Daugh-
ter.' 1 had been acting the villain

MOHIC

!

TITLE CARD
AND SEVEN

* Zhe MOHICAN'S
DAUGHTER
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JACK LONDON
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PAUL PANZER

so long that, though I understood
]Hn' nature of the role assigned to

me, | had not given its portrayal
much thought—intending, as is my

throw

wont, to myself into my
character as 1 stepped into it be-
| for the camera. But here jwas 1

about to get on for my firstl scene
|

NS DAUGHTER

ONDO

LOBBY |

and unable somehow to realize that
I was to enact the role of a priest—
something so diametrically opposite
what I had been doing. 1 was ac-
tually afraid to step into the scene,
fearing lest my features might in-
voluntarily contort themselves into
diabolical expression., 1
klll"'_\ :-]Irlle. ]

that I cannot accurately describe my

some be-

lieve my am sure

feelings. Then Taylor called §

the lights—that first shot was an in-
terior-
zer, enter, and remember you
The spell was broken. |1
Fear me, I felt

a serene calm which, as I look back

are
smiling!”
smiled. deserted
upon it, s probably just how a good
this
thought did not obcess me at the
time.

as I advanced

priest does feel—though

My smile remained with me

into the scene; and

from that moment on 1 was steeped

in my character of Father La-
claire.”
Those who see “The Mohican's

Daughter” will agree that Paul Pan-
zer makes an exceedingly
ing fighting parson—no less a good
priest

convinc-

because he is a gnn{! man
and one who can make good use of

a rifle.

for |

and shouted: "All right, Pan-|

There is a popular misconcep-
tion of the character of the Amer-
.. ’
ican Indian. We are

®pon him as the personification of

wont to look

treachery, whereas in fact history

records no race more inherently

[l\'.‘u’l'ful Or more ':nhcrrutl_v honest
| —and certainly none more pro-
foundly sensitive of favors bestowed

or more deeply grateful for them,

I'here have, of course, been indi-
vidual exceptions,
Until he had. been made the vie-

tim of white man’s trickery and de-
ception, of his arrogance and op-
naught

was disposed

pression, the Indian knew
of these things and
friendly.

:r[']ﬁ\l"\‘\'l'd ("If

Because he
the

to be sCems
simplicity of a
child, he was freely imposed upon.
And because he eventually awaken-
ed to the fact that he was being
flececed and persecuted, and retal-
jated in a manner certainly not more
ruthless or more barbarous than
that of enlightened nations of the
present dav in their conduct of the
world war,, he was calumniated,
labeled every sort of worthless vil-
lain and made to appear baser than
| Mephisto himself,

|  Admirably forbearing even when

The MOHICANS
DAUGHTER
3 SHEET—A

PROFOUND GRATITUDE A CHARACTER-
ISTIC OF THE AMERICAN SAVAGE

Popular Misconception of Indian Villainy a Calumny on
a Race Inherently Peaceful and Noble

JACK LONDON INSTANCES RED MAN’'S GRATITUDE IN
STORY FROM WHICH “THE MOHICAN'S
DAUGHTER” IS ADAPTED

persecuted and oppressed, when, on
the other hand, the Indian has been
dealt with fairly and kindly, his
gratitude knows no bounds and he
will endure hardships and privation

and even risk his life to manifest
his regard for a benefactor.
Jack London knew Indian lore.

His keen interest in the aborigene,
hoth at home and abroad, led him
to intensive research of the history
of the American Indian and caused
him to equip an expedition to ven-
ture into the depths of South Sea
Islands to study the savage of the
Antipodes. His study of the Amer-
ican Indian gave him the material
for innumerable stories, one of
them, “Jees Uck,” which was re-
cently adapted for a film produc-
tion entitled, “The Mohican's
Daughter.” This film instances the
devotion of the Indian to a bene-
factor in secveral of its sequences.
In one of them, an Indian risks his
life and that of his squaw to smug-
gle into the tent of their chief a
yvoung white trader whose medicine
had saved their child, and who him-
self meant to get into the chief’s
tent to rescuc the Indian maiden
who was being cruelly tortured by
the chief for having visited the trad-
ing post for the purpose of securing
this medicine in violation of a tribal
law.
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Strange Experience While Enacting Role of Priest in “The Mohican's Daughter,”
Admitted by Paul Panzer, One of Pioneer Favorites of the Screen.

All of the old-time movie fans
know Paul Panzer. He was a
screen actor when films were five
hundred feet long and a full reel
picture was a feature; and from
those 1':{1'1_\' days to the present—
through features of every length,
and serials too—he has been a vil-
lain of one tvpe or another. In fact,
it is hard to think of him in a char-
acter other than despicable, And
it will eome to the spectator as |
somewhat of a surprise to find him
playing the role of a big-hearted and
thoroughly human priest in S, E. V.
Taylor's production, “The Maohican's
Daughter,” an all-star cast picture

produced from Jack London't story,

“Jees Uck,” which will be
- | SRR Thealte i sovicen
Panzer tells a story on

presented

himsclf
concerning his appearance in that

PAUL PANZER

role. “In all of my rather vast ex-

perience as an actor on the stage|so long that, though I understood
and in front of a camera,” says he, [the nature of the role assigned to
"I had never experienced stage [me, I had not given its portrayal
fright until, made up and dressed | much thought—intending, as is my
for the part, I stood awaiting the di- | wont, to throw myself into my
rector's word to walk into my first | character as T stepped into it be-
scene for ‘The Mohican's Daugh- |fore Yhe camera. But here fwas 1
ter.! I had been acting the villain labout to get on for my ﬁrsti scene

TITLE CARD
AND SEVEN
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Zhe MOHICAN'S
DAUGHTER

" JACK. LONDON

LOBBY
DISPLAYS

and unable somehow to realize that
I was to enact the role of a priest—
something so diametrically opposite
what I had been doing. [ was ac-
tually afraid to step into the scene,
fearing lest my features might in-
voluntarily themselves into

I be-

sure

contort
some diabolical expression.

liecve my knees shook. T am
that T cannot accuritely describe my
feelings. Then called for
the lights—that first shot was an in-
terior—and shouted: ‘All right, Pan-
zer, enter, and remember you are
smiling!" The spell was broken. 1
smiled. Fear deserted me. 1 felt
a serene calm which, as I look back
upon it, i1s probably just how a good

Tavlor

priest does feel—though this
thought did not obcess me at the
time. My

as I advanced into

smile remained with me
the and
from that moment on 1 was steeped
in my Father
claire.”

Those
Daughter”
zer convinc-
ing fAghting parson—no less a good
he is a good man
and one who can make good use of
a rifle.

scene;

character of La-

“The
will agree that Paul Pan-

who sce Mohican's
makes an exceedingly

prieat because

Popular Misconception of Indian Villainy a Calumny on
a Race Inherently Peaceful and Noble

JACK LONDON INSTANCES RED MAN’S GRATITUDE IN
STORY FROM WHICH “THE MOHICAN’S
DAUGHTER” IS ADAPTED

There fspmi -popular

tion of the character of the r\x:Z'l'-
2 .. . b
ican’ Indian. We are wont to took
®ipon him as the personification of
fact history
inherently
peacceful or more inherently honest

misconcep-

treachery, whereas - in

records no race more

—and certainly none more

foungdly sensitive of favors bestowed

pro-

or more deeply grateful for them.

There have, of course, been indi-
vidual exceptions.

Until he had been made
tim of white man's trickery

ception,

the vie-
and de-
of his and
the naught
of these things and was disposed

to friendly,

arrogance op-

pression, Indian knew

Because he seems
possessed the
child, he was freely imposed upon.
And because he eventually awaken-
ed to the fact that he was being
flecced and persecuted, and retal-
iated in a manner certainly not more
ruthless or more barbarous than
that of enlightened nations of the
present day in their conduct of the
world war, he calumniated,
labeled every sort of worthless vil-
lain and made to appear baser than
Mephisto himself,

Admirably forbearing even when

of simplicity of a

was
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persecuted and oppressed, when, on
the other hand, the Indian has been
dealt with fairly and kindly, his
gratitude knows no bounds and he
will endure hardships and privation
and even risk his life to manifest
his regard for a benefactor.

Jack London knew Indian lore,
His keen interest in the aborigene,
both at home and abroad, led him
to intensive research of the history
of the American Indian and caused
him to equip an expedition to ven-
ture into the depths of South Sea
Islands to study the savage of the
Antipodes. His study of the Amer-
ican Indian gave him the material
for innumerable stories, one of
them, "Jees Uck,” which was re-
cently adapted for a film produc-
tion entitled, “The Mohican's
Daughter.” This film instances the
devotion of the Indian to a bene-
factor in several of its sequences.
In one of them, an Indian risks his
life and that of his squaw to smug-
gle into the tent of their chief a
voung white trader whose medicine
had saved their child, and who him-
self meant to get into the chief’s
tent to rescue the Indian maiden
who was being cruelly tortured by
the chief for having visited the lrad—
ing post for the purpose of securm[{
this medicine in violation of a trib
law,
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